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Tradition was done away with in the nineteenth century.  The church was no longer influential and science progressed, in some ways taking the church’s place.  In this time there was not one governing style of art, but many trends.  There were at least three extensive trends that competed with one another.  Neoclassicism, Romanticism, and Realism all took a completely different approach to painting and provoked much criticism in their time.


Neoclassicism dominated the art scene from about 1780 to 1820.  The principle components were rational, calm tones.  Logic was essential.  Neoclassic art had to be uplifting and inspirational.  The pleasure and vivid moods of the Baroque and Renaissance eras were replaced with principle, order, and solemnity.  The original trend setter was Jacques Louis David.  Art became serious, depicting history or mythology rather than the facetious Rococo displays.  

An artistic enemy sprang up against Neoclassicism in the beginning of the nineteenth century.  Romanticism was the complete opposite and embodied legends and exotic scenes.  It materialized emotion and imagination.  The Romanticism movement is summed up perfectly in the words of the German writer, Goethe.  “Feeling is all.”


While the Neoclassicists and Romantics battled it out in the first half of the century, Realism crept its way into existence.  As its name implies, Realists insisted on imitating visual perceptions unerringly.  “Painting is essentially a concrete art and must be applied to real and existing images.”  This was spoken by Courbet, who is considered the father of the Realist movement.  What we can do so easily today with the use of cameras, Realists did with paint and brushes.  These images are so life like that they could, at a glance, be mistaken for a photograph.  Realism sobered up Romanticism, and brought order and achievement to the art world.  

While Realism was still at its climax, a new activity sprang up in France around 1860.  Impressionism was the first complete artistic anarchy since the Renaissance.  It was a radical change from all other styles.  It adopted the use of short, choppy brushstrokes to create energy.  The intent was to characterize the immediate visual sensations of a scene.  Unlike Neoclassicism, Impressionism didn’t account history.  It was more like Realism in the sense that it attempted, and succeeded, in depicting a snapshot of nature.  


Just from these four movements one can see the diversity that took place in the nineteenth century alone.  There is the reserved, the exotic, and the real side to art.  All have valid qualities, and all can depict beauty if sent from the right hand.  Though Neoclassicism, Romanticism, Impressionism, and Realism all differ, some more drastically than others, the majority of their painters had one communal attribute.  Even through poverty, they painted what they believed to be correct art, whether it was a true account of nature or an imaginative exploit.
