
The Full Circle of Education

When I enrolled in English Composition 3020 I assumed I would be learning to write better. Do not get 
me wrong, I have become a better writer. I can organize my thoughts better and the little voice inside 
my head speaks more clearly now, so those thoughts are easier to put onto paper. While this achieve-
ment is a feat in and of itself, I have learned so much more than just writing a better sentence. Before 
entering this class, I had no idea what pedagogy was. I actually made a note on my syllabus to 
look up the word because everyone else seemed to know, and I was feeling left behind. Weeks later 
someone asked the professor for the definition. I was able to use my newly found knowledge and 
share the meaning with the class. For those reading this paper and asking themselves, “what is peda-
gogy?” Pedagogy is defined as the art of teaching: a very succinct definition for such an impressive 
word. However, when one really thinks about the definition, it is as impressive as the word. 

There were teachers, I am sure we have all had at least one, who bored us to tears. I remember 
many class periods spent writing “Lyra lv’s ?” all over my notebook. Then there were teachers I 
adored: they were captivating and encouraging. After taking composition 3020 I realize the teach-
ers I adored were creating art by teaching. They truly understood “it is what we are excited about 
that educates us” (qtd. in Rose 224). My experiences were in the early eighties when many of these 
pedagogies were still in their infancy. Now, in the early twenty-first century we have entire courses 
dedicated to the art of teaching.

One of the first things I learned in Composition 3020 is the importance of voice. Voice is present in 
both writing and speaking. It is our most valuable tool, and it is something that everyone possesses, 
sometimes they just have to learn how to find it. Throughout the course, I worked diligently on my 
reading and writing assignments, putting much thought into the words I was putting on paper. One 
day my now much bolder voice asked me why finding individual voice is so important. Then we 
read the chapter titled “Critical Pedagogy: Dreaming of Democracy” in A Guide to Composition Stud-
ies. When I finished reading the chapter I could only write WOW! at the end. I was speechless. I had 
found the answer to my question. Individual voice is important because when one uses their voice 
they can change their classroom, their community and their world. 

I began to pay close attention to authors who had written on the subject of what I came to know as 
critical pedagogy. One of the most exciting writers for me is Paulo Freire. I believe Freire’s concept of 
banking versus problem posing is one of the most important ideas I have learned in college (72). By 
treating students as thinkers we teach them to think. When we take the thought out of the classroom 
and teach students “Roger gave green grass to the goat, and insist upon the importance of learning 
that” then the education system will remain “one of the major instruments for the maintenance of this 
culture of silence” (30). When students are taught that the teacher is the authority they carry that idea 
throughout life and do not question it. When they become employed their boss becomes the unques-
tioned authority. We limit the power people have over their life when we teach them in a current-
tradition method.

Another important author I learned of is John Dewey, who Waterman writes of as viewing “com-
munity as an integral part of educational experiences, because what is learned in the school must 
be taken and utilized beyond its bounds, both for the advancement of the student and the better of 
future societies” (A Guide to Composition 133). I asked myself what is a community. I decided that 
a community is made of the people I come in contact with every day. My community is one full of 
diversity of culture and thought. This brought my attention to cultural studies. I then wondered how 
one would learn about other cultures. I concluded that first hand knowledge of other cultures is best 
obtained by collaborating with members of my community. I furthered my inquiry by considering 
how I would collaborate with those members of my community. My answer was reading about



other cultures, analyzing my thoughts on those cultures and writing those thoughts down, and talk-
ing about these things within the community. I realized I had come full circle. 

Now that I understood the importance of reading and writing in critical pedagogy, I wanted to look 
at how it could be introduced to a classroom. I was excited to brainstorm and find ways to bring 
students together to discuss ideas and learn. I did not just want students to learn in the current-tradi-
tional sense of the word. I wanted them to want to learn, to engage them in learning, and that is a 
much larger fish to fry. I was not deterred. I read Mike Rose’s Lives On The Boundary. What interested 
me about Rose is that he never stopped learning. Even when he was teaching, he was still learn-
ing. When he was faced with a situation that was new to him he learned about the community of 
students he would be teaching, and by knowing them he could teach them to the best of his ability. 
Rose personally exercised engaged learning long after he stopped receiving grades for obtaining 
and demonstrating knowledge.

While considering the duty a teacher has to continue in their own learning, I was reminded of bell 
hooks’ philosophy on teaching. hooks believe that teachers has as much responsibility and value a 
student has on “community morality [which] depends on the ethical discrimination and consequent 
individual action of each of its members” (A Guide to Composition 19). Teacher’s responsibility for their 
own education and the community, depending on the reflection and action of everyone including 
teachers, brought me in another full circle. Students trust that teachers have the knowledge to instruct 
them on what is important. The world is not stagnant, it is ever changing. The knowledge required to 
be an active citizen in our world is also ever changing. Therefore, in order to create an environment 
of engaged learning within the classroom which will produce citizens who are active in their commu-
nity, teachers must also be engaged in learning. 

What I have truly learned is that in order to change lives and communities we must engage students 
to continue their education, even after they have moved out of the academic environment. In order 
to actuate students to this level of self-motivated learning they must be provided with teachers who 
are dedicated to personal engaged learning. Courses like Composition 3020 are imperative in provid-
ing students with artful teaching they not only need, but deserve.


