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VARIETY
THEATER

Anne Frank:
A remarkable tale
Play at StageNorth
tells heroine’s story
BY CLAIRE DUQUETTE
FOR THE DAILY PRESS

WASHBURN — “The Diary of Anne
Frank” is a remarkable book — remarkable for having been written by a
13-year-old girl but more remarkable
for leaving us a chronicle of daily living
through the nightmare of Nazi occupation from 1942-44.
The stage adaptation of “The Dairy of
Anne Frank,” directed by Noah Siegler,
and playing tonight through Feb. 19
at StageNorth, Washburn, is no less
remarkable.
When Hitler’s Germany occupied the
Netherlands, the Jewish Frank family,
father Otto, mother Edith and sisters
Margot and Anne, were forced into
hiding in an attic above an Amsterdam
warehouse, aided by brave friends who
risked their own lives to help them,
smuggling in food and just as importantly, news of the outside world.
The Franks were joined by three
members of the Van Daan family and
later by Alfred Dussel, a Jewish dentist
who had to leave his Christian wife
behind to hide.
The eight near-strangers live together
in a cramped attic hideaway for two
years, spending their days in silence so
the warehouse workers below don’t hear
them, only daring to speak and move
about at night when the warehouse
empties.
Anne, a precocious teen, passes time
ﬁlling page after page of her red plaid
diary, pouring out the story of her daily
life in hiding, the tensions between the
families and within families and the
budding romance that develops between
herself and young Peter Van Daan.
The drama in “Anne Frank” is found
in the mundane —how do you deal with
hunger, boredom and someone else’s
odd bathroom habits for two years? —
against the backdrop of sheer terror,
knowing that if you are discovered, it
likely means death for yourself and
those you love.
Indeed, when Anne ﬁrst comes to the
attic, she thinks of it as an adventure,
an exciting break from the daily humiliation of life marked as Jewish in a
Nazi-occupied land. Soon, however, the
excitement wears off, and Anne ﬁnds
herself longing for the friends she has
left behind, able only to take the occasional clandestine peek out a window at
the world outside.
Anne clashes with her mother, adores
her father, and gets on the nerves of
most of the other attic residents as she
chatters her way through their time
together.
The story is all the more poignant because we know the outcome — even as
British and American troops are driving
the Nazis out of occupied Europe, the
Frank family is discovered and they
are transported to Polish concentration
camps, where all but Otto eventually
die. Margot and Anne die of typhus only
shortly before their camp is liberated.
The cast of “Anne Frank” pulls off the
difﬁcult job of letting us see sometimes
petty natures and human frailties while
at the same time exhibiting the enormous courage it takes to simply keep
living when it seems all may be lost.
As the dentist Alfred Dussel, Bob Myerson shares a room with Anne, offering
her lectures and letting it generally be
known he doesn’t care for her youthful
energy.
At the same time, he desperately
misses his wife and is perhaps the loneliest of the eight apartment-mates.
The Van Daan adults (Marissa Fish

Ticket information
“The Diary of Anne Frank,” directed by Noah Siegler, is playing
at 7:30 p.m. Feb. 10-11 and 16-18,
and at 2 p.m. Feb. 12 and 19 at
StageNorth, 123 W. Omaha St.,
Washburn. Tickets may be reserved by calling (715) 373-1194
or through www.stagenorth.com.

and Michael Dalzell) let their tempers
show more than the Franks — chain
smoking Mr. Van Daan obsesses about
food, rails at Anne, and at one point is
discovered stealing the group’s bread
for himself in the middle of the night.
Mrs. Van Daan has her most poignant
moment when, nearly out of money,
they are forced to sell the fur coat her
father gave her 17 years earlier — a
single beloved possession that connects
her with her past that is literally torn
from her.
As Peter Van Daan, Isiah Claremboux offers a shy boy, who starts the
time in the attic cloistered in his tiny
space with his cat, but ends up being
Anne’s most trusted conﬁdante, friend,
and boy with whom she shares a ﬁrst
sweet kiss.
The Frank family, including father
Otto (Tom Mitchell), mother Edith
(Laura Comer), sister Margot (Tina
Sopiwnik) and Anne (Madeline Marsh)
form the emotional core of the group.
Otto remains steadfast throughout,
smoothing out disagreements, comforting his distraught wife and daughter
and surviving the burden of being the
only one of the eight to live and tell
their story.
Edith often ﬁnds herself at a breaking point, often hurt by Anne’s rebuffs,
but keeps going on for the sake of her
family, even when she reaches the point
where “she can’t even remember how
life used to be.”
Margot, the “good daughter” is both
mild-mannered and resolute, a foil to
Anne’s ﬁery nature.
“Anne Frank” wouldn’t resonate
without the accomplished performance
of 13-year-old Madeline Marsh. We see
Anne evolve from a giddy child to a
young woman during her years of captivity. Her brashness, her nightmares,
her hopes and dreams, and her need for
human companionship are all apparent.
At one point, Anne writes in her diary
that she wants to someday be an author
and be remembered even after she is
dead.
It is a terrible, wonderful moment,
because it is a tragedy her wish came
true in such a manner.
The set for “Anne Frank” is another
Bob Holton masterpiece. The dark,
multi-storied attic, with open rafters,
bare siding and just one hint of window and a stark tree outside is nearly
a character on its own. The use of wire
fencing to create walls allows transparency and at the same time offers a grim
hint of the concentration camps the
families have yet to encounter.
But in the end, “Anne Frank,” though
ﬁlled with death, is really a story about
life, survival, and how near strangers
can prevail through the worst times
imaginable. As director Siegler writes,
“...for these two hours of the play, we
get to witness what it means to endure,
what it means to grow up in hard times,
and what it means to exist: that life can
be turbulently joyful, beautifully difﬁcult and tragically short.”
Claire Duquette is a contributing
writer to The Daily Press and can be
reached at pressnews@ashlanddailypress.net.
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