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1.
The Delivery of the Keys is illustrative of the flatness and delicacy (left over from the Gothic period) that characterized early renaissance design.  The buildings emphasize their separate parts.  They are formed of simple geometries.  In essence, they are like two-dimensional plans pulled up into three dimensions without a lot of additional depth.  In contrast, St. Peter’s, by Michaelangelo, is like an architectural sculpture.  Though one of the building’s in The Delivery of The Keys also has a domed ceiling, the dome of St. Peters has an added dimension.  It has a slight bulge, making it bulbous.  Though not obvious at first glance, this articulation of the form creates a stronger sense of drama, especially from inside the space.  Characteristic of renaissance design, the buildings share a sense of ideal order.  The geometries are simple and clear, on all levels – plan, elevation, and section.  At St. Peters, though, the walls are weightier and more sculptural.  They have a push and pull of space, with niches carved into the stone.  

San Giorgio Maggiore, a work of the late renaissance, loses the sense of ideal order that the earlier works possess.  Characteristic of late periods, the forms are more complex and dramatic.  The front façade is like a collage of two porticos.  This makes it more dynamic and impressive.  Interestingly, the double façade is like a contradiction.  It would seem they would have an added depth to them, but instead they are conceptually flattened.  The emphasis is on the competition between vertical and horizontal elements.  In plan view, the classic renaissance “stamp” of geometry – a nine grid square with a circle in the middle, is added to and elongated.  It is as though it is stretched.  It no longer has the “ideal” proportions.
These three works of art and architecture represent the three phases of development in the renaissance.  After suffering through the black plague at the end of the Gothic period, Italy was inspired to return to its roots in design, and return to classicism.  The Delivery of The Keys illustrates this return to classical forms and the ideals of clear order.  They were concerned with math and geometry, and this can be seen in the grided perspective layout of the painting.  Also different from the Gothic period is the representation of people as being dignified and worthy, as opposed to the wretched sinners they were frequently portrayed as before.  They stand tall and beautifully, as distinct individuals who are worthy, calm, and rational.  This is the beginning of humanism, which grew in the high renaissance period.  This humanism, the honoring of human capacities and characteristics, is expressed in St. Peter’s and other works of high renaissance.  The buildings took on the quality of being actually like humans.  St. Peters sits sort of like a being, with a body and a domed head.  It has curves and hollows like the musculature of a voluptuous body.  It expresses the notions even of fertility and vitality
San Giorgio does not have these qualities.  Its architect, Palladio, was a man of the mind.  He was more focused on ideas and math, whereas Michaelangelo was a sculpter.  His work characterized the late renaissance’s loss of simple geometry.  Though Palladio thought he was following Greek design rules, his work is actually too complex and, in a way, “overdone” to be truly classical.  It doesn’t have the sense of balance that works of the high renaissance have.  
2. 
The composition of the painting Madonna & Saints is neat and pat.  In the middle is the Madonna, holding baby Jesus, flanked on either side with an even number and even gender of people.  The central focus is emphasized by the architectural detail of the niche, arches, and columns that frame the picture in a classical way.  The soft, gentle people are contrasted by sharp lines of the architecture, though the details and articulation is delicate and fine, which characterizes this as an early work of the renaissance, carrying over those qualities from the Gothic.  Harking back to classical Italy, it uses decorative motifs such as the urn and tendril.  They are arranged in very orderly, symmetrical compositions.  This is a clear indication of the shift from Gothic design, which favored wild, mystical types of decorative forms and details.  This design expressed also the shift in attitude from the Gothic period, which saw the world as mysterious but also sometimes dark and scary, into a more confident world view in which everything had a place and reason for being.

At the Laurentian Library, the articulation of form is what gives the building its character.  Michaelangelo really pushed the envelope of what can be considered classical, pioneering the drama of late renaissance design.  The main stairway leading up to the reading room seems to flow like a river of lava down from the upper level.  He uses classical elements, but tweaks the forms slightly, such that the window frames look almost like frowning brows – again a reference to the humanistic quality that marks this period.  Scrolls roll from the corners like tongues, curling in an intense, even agitated way that is moving away from the calm spirit of classicism.  In the reading room, the decorative details on the floor and ceiling contain curvy ribbons and even dragons!  Packed full of life and energy, they contrast the staid, formal, orderly rows of seats that line the walls.  It is precisely this fine balance between intense, passionate form (like his spirit) and the clear, orderly geometry (of his time) that allows Michelangelo’s work to be considered classical.  

The courtyard façade and interior of the Palazzo del Te by Romana shows classical architecture pushed beyond “classical.”  It is as though the architect is thumbing his nose at the tradition.  Large hunks of stone drop down from the pediment and appear as though they are going to fall.  Some of the niches, which traditionally contain sculptures, contain none.  Two niches in particular contain sculptures of Greek Gods, a brother and sister, perversely checking each other out!  A horse sculpture blocks a painting, (why?) and is placed precariously on the edge of a step.  Interior columns are rusticated and cigar-like, not ascribing to any particular order.  Sometimes columns of different scales are placed right next to each other.  A mural on the wall shows columns and other elements of classical architecture being broken and dismantled by a group of agitated people.  These details show a clear, obvious breakage of the “rules” of classical design.  The effect is dramatic and showcases a desire to transgress.  It shows people’s urgings for change.  
3. 
The exterior facades of the Palazzo Rucellai, an early renaissance work, and the Pallazo del Te, a late renaissance work, are different in many subtle ways.  Though they both share elements of classical architecture, and a balance of horizontal and vertical elements, the later work has grander proportions, giving it a sense of drama.  The early work, in contrast, appears more delicate and refined.  The stone is not as rusticated.  The dentils are finer.  There is more overall detail.  Yet it is also flatter.  All these details characterize their respective periods.  

The Court of Louvre in France is also a renaissance work.  Yet it differs from both of the other works in that it emphasizes verticality in form.  The reason for this difference is that The Court of Louvre is located where Gothic design was born, and in this more northern region, verticality was never fully abandoned.  That is where its roots were, as vertical shapes were needed to shed snow more efficiently.  Italy is where the classical approach to design was developed, and so renaissance design, with its roots in ancient classicism, was most fully and truly expressed in Italy. 
