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Jacques Callot, The Rest of the Gypsies: The Fortune Tellers (La halte des bohémiens: les diseurs de 

bonne-aventure), from the series The Gypsies (Les bohémiens), 1621, Etching, 4 13/16 x 9 1/4 in., Norton 

Museum of Art, Gift of David J. Patten, 99.185 
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This exhibition explores the technically innovative etchings of the seventeenth-century 

printmaker Jacques Callot, born in the Lorraine region of France in 1592. Jacques Callot's 

career as a printmaker is divided into an Italian Period (lasting more than a decade between 

1609 and 1621) and a French Period (extending almost 15 years from 1621 until his death in 

1635). For almost three years Callot learned his craft and perfected his skills working in 

Rome with the French printmaker Philippe Thomassin (15261622). He then ventured to 

Florence where, like many of the most talented European artists of the era, he enjoyed the 

patronage of the powerful Medici family, working as their court printmaker. 

 

 
 
Jacques Callot, The Revenge of the Peasants (Les revanche des paysans), from the series The Miseries of War, 

Large Version (Les grandes misères de la guerre), 1633, Etching, 3 1/4 x 7 3/8 in., Norton Museum of Art, Gift 

of David J. Patten, 99.315 

 
It was in Florence that Callot advanced the techniques of hard-ground etching. In this process, 

a varnish is spread over the surface of a copper plate. When dry, the artist can scratch delicate 

lines and fine details into this hardened varnish that are then etched into the copper plate by 

immersing it in an acid bath. Callot introduced a new varnish made of linseed oil and mastic 

resin to this hard-ground etching process. Though this mixture had been developed as glue in 

the production of violins and other fine musical instruments, Callot is credited as being the 

first to apply this substance to the task of printmaking. The concoction proved both durable 

 



 
 

Jacques Callot, Christ Condemned to Death (La condamnation à mort), from the series The Passion, Large 

Version (La grande Passion), 1618, Etching, 4 1/2 x 8 1/2 in., Norton Museum of Art, Gift of David J. Patten, 

99.183 

 
and adaptable, allowing Callot to etch finer lines and more precise details than had been 

possible using previous techniques and materials. Callot was thereby able to produce 

small-scale prints of extraordinary finish—many of the works in the exhibition measure no 

more than two or three inches across. Throughout his career, Callot also continued to use 

engraving techniques, an older process in which lines are gouged directly into a copper plate 

using a sharp tool called a burin. 

 

Though Callot's drawings in chalk and paintings in washes are also greatly prized, the artist is 

best known for the large quantity and superb quality of his prints. As is often the case with the 

emergence of new artistic processes, Callot produced among the most accomplished prints in 

the history of art. The artist used his talents as an engraver and etcher to explore a vast array 

of imagery. He also frequently produced works in series, executing folios of multiple prints 

similar in style and format, to develop extended narratives or to illustrate related themes. 

Despite their diminutive size, Callot's compositions often include architectural elements and 

natural settings that are more commonly associated with pictorial designs of much grander 

dimensions. 

 

With an emphasis on pageant and festival at the Medici court in Florence, Callot developed a 

formal style and compositional format that treated the image much like a stage set. As is 

evident in images from The Caprices (1617/1622), figures were often reduced to minute 

proportions within an overall setting. Such theatrical treatments were undoubtedly further 

motivated by Callot's interest in the farcical and irreverent amusements of the Italian street 

theater known as the Commedia dell'Arte. Upon Callot's return to the Lorraine region in the 

early 1620s, he continued to produce panoramic spectacles such as his large print The Garden 

at Nancy (1625). However, many of his later compositions—including images from The 



Gypsies (1621), The Wretched (1622), or The Miseries of War (1633)—take on more somber 

subject matter and a greater documentary realism. This emphasis reflects the carnage and 

atrocities of the Thirty Years' War (1618–48) that devastated much of European culture and 

civilization. With the disintegration of society into lawlessness, religious themes of sinfulness 

and salvation also became more pronounced in Callot's art. Several print series relating to 

Roman Catholic belief—including The Penitents (1632) and The Prodigal Son (1635)— 

address broader themes concerning the hardships of contemporary life and promises of 

redemption after death. 

 

Callot never enjoyed the same level of patronage within his native Lorraine that he had 

experienced while a part of the Medici circle in Florence. While fewer large commissions 

made earning a livelihood more difficult, independence from court affairs allowed Callot 

greater freedom in choice of subject and manner of representation. The stylistic and thematic 

changes in Jacques Callot's art reflect both the personal, political, and religious realities 

facing a professional artist over a career that spanned more than a quarter of the seventeenth 

century. 

 

 
 

Jacques Callot, Beggar on Crutches (Le mendiant aux béquilles et a la besace), from the series The Wretched 

(Les geux), 1622, Engraving, 5 1/2 x 3 1/2 in., Norton Museum of Art,Gift of David J. Patten, 99.293 

 

Selected from a collection of more than 200 prints recently donated by David J. Patten to the Norton Museum of 

Art, Innovations in Printmaking: The Work of Jacques Callot is organized by the Museum. 



WORKS IN THE EXHIBITION 

 

Unless otherwise indicated, all works are by Jacques Callot (French, 1592–1635).  All works 

are from the permanent collection of the Norton Museum of Art, Gift of David J. Patten. 

 

 
The Caprices (Les caprices), 1617/1622 

12 etchings and engravings from a series of 50 prints, approximately 2 1/4 x 3 1/8 in. each 

99.219, 245, 255, 259, 260, 269-271, 275, 277, 292, 353 

 

The Passion, Large Version (La Grande Passion), 1618 

7 etchings and engravings (complete print series), approximately 4 x 8 1/2 in. each 

99.170-173, 183, 328, 330 

 

The Mysteries of the Passion (Les mystères de la Passion), n.d. 

Etching of 6 images in vertical oval formats, 1 7/16 x 1 1/16 in. each, 99.249a-f 

 

The Rest of the Gypsies: The Fortune Tellers (La halte des bohémiens: les diseurs de 

bonne-aventure), from the series The Gypsies (Les bohémiens), 1621 

Etching from a series of 4 prints, 4 13/16 x 9 1/4 in., 99.185 

 

Beggar on Crutches (Le mendiant aux béquilles et a la besace),  

from the series The Wretched (Les geux), 1622 

Engraving from a series of 25 prints, 5 1/2 x 3 1/2 in., 99.293 

 

The Garden at Nancy (Le parterre de Nancy), 1625 

Etching, 9 3/8 x 15 1/8 in., 99.332 

 

Battle of Avigliano (Combat d'Avigliano), 1630 

Engraving, 13 3/4 x 20 3/4 in., 99.331 

 

The Penitents (Les penitents), 1632 

6 etchings (complete print series), approximately 2 1/2 x 1 5/8 in. each, 99.227-232 

 

The Miseries of War, Large Version (Les grandes misères de la guerre), 1633 

11 etchings from a series of 18 prints, approximately 3 1/4 x 7 3/8 in. each 

99.176, 220-224, 298-301, 315 

 

The Prodigal Son (L'enfant prodigue), 1635 

11 etchings (complete print series), approximately 2 3/8 x 3 1/4 in. each, 99.302-312 

 

Lucas Vorsterman (Flemish, 1599–1675), after Sir Anthony van Dyck (Flemish, 1599–1641) 

Portrait of Jacques Callot, 1627 

Etching, 9 1/4 x 6 1/2 in., 99.186 
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EDUCATION PROGRAMS 

 
Lunchtime Lecture Tour 

Innovations in Printmaking: The Work of Jacques Callot 

Wednesdays • October–November • 2:30–1:00 p.m. 

 

In the Studio:  

Etching 

Sunday, October 1, 2000 • 1:45–3:00 p.m. 

Participants will work with a professional artist to create their own etchings inspired by the 

artist Jacques Callot. Group is limited to 15 participants, therefore reservations are suggested. 

Walk-ins welcome if space is available. This program is recommended for Museum visitors, 

ages 10 through 16. 

 

Artisan Workshop:  

The Printmaster 

Sunday, October 22, 2000 • 2:00–3:00 p.m. 

Participants will be able to witness the attention to detail, careful planning, special equipment 

and specialized training required to master this medium while viewing a Master Printer at 

work. 

 
Unless otherwise noted, all programs are free to Members and with paid Museum admission. 

Reservations: (561) 832-5196, ext. 133. 

 

For more information call (561) 832-5196 or visit us on-line at www.norton.org. 

 

Complete your trip to the Norton Museum of Art by stopping by the Store and seasonal Cafe. 
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